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FACULTY OF HUMANITIES AND SOCIAL SCIENCES

Courses for 4 Year BA English Major

* English Subject Commitiee

U?/

A
z ’ i
] T £
gqﬁ '1I | .Iu .;:;’
. ; la
. b /‘-“"'-"ﬂ &
- »ept ot =



Table of Contents

(SN | Course Titlea Year | Paper | Conmact | Poge
Code — Ow | No
5 HA Major Girid
| 2 | EMGL42% | Reading, Writing, wnd Thinking First ] 150 36
"3 | ENGLAZY | History of English Literanre and First n 150 -1
— Erhl!m i e
(4. [ENGLA21 | Prose: Eesays and Short Slones Second 1] 130 11-13
5. | ENGLAM | Reoding and Responding to Poeiry | Second v 150 1416
6 | ENGLAZS | Visual Ans 0 O
T | ENGLAID | Professional and Technical Third Elective I 5 1i-2
REIE | Cammunication
& | ENGL436 | Drama and Novel Fourtly i 150 | 2¥%24
O [ENGLAZT | Resenrch and Writing Fourth | VIl 150 | 263%
A
.
. 4
L e
;”—'E ot &
&, g™



Tribhuvan University

Faculty of Hamunities and Social Sciences

Four-Year BA English Major Grid
01y

English Major Courses for the foutsyear A iy English sim o1 developing studemts” found:ional
knowledye of English litermture, critical teadition, ssd interpretive practices. These courses will
lelp inculcute in them a spirit of inguicy, eritical thinking, and o wste for apprecimting Heralure,
hesides improving their communicative, analytical, rescarch, and writing skills. The svllabuis, by
thus comsalidating and strengihening the bise, looks forwird 1o the specialized study of lieramre
al the Master's and levels thereafter.

Objectives
The syllabus, which incorporates current global trends in English Studies while remaining
aitentive Lo the nitional’ local peeds, envisages the following broad ohjectives or nilcomes.
Upan the completion of BA English Major Courses, students will be able—
e 1o provide a brosd understindmg of English liternture, including the heuristics for reading
atvd writing critically aboyt it,
¢ 0 embrace and sppreciate the core humonistic vialues—integnty, empathy, and respect to
differences,
¢ to comprehend and apprecime liermures belonging o different cultural and national
traditivens,
® 10 acquing necessary Knowledge ond skills o undenake serious literary and cultural
stdies independently,
i recognize the historical formation of ideas, traditions, and social pruciices.
1o wnalvae and understand an issee from moltiple perspectives, and
o (o develop competency in researching. communicating, nnd problem-solving

Ehigibility

To be eligible Ffor admission 1o four-yenr BA English Mojor, students will have completed and
received o higher secondary centificate ( 1{-puls 2) or equivalent degree in any discipling or
stream from any institution recognized by Tribhuvan University.

Structure of the Courses
The four-year, English Mapor, programme at | ribhuvan Liniversity consists of seven papers and
ond elective course (optional elective for non-English majors),
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SN, | Couse | Titles Year Paper | Contact | Full
| | Code | SR | IR i Hours | Marks
1, [ENGLAZI | Resding, Writing, and Thisking | First | O
2 | ENGLA22 | History of English Literature and First 1l 150 11
= Coticsn - | -
| 3 EI'I-II]L.#..!. L F'T'u-s-: F'u.n;-'urld-'ihm Shpnes Second | kLU L
4. | ENGLA434 | Reading and Responding 1o Poetry | Second v 150 %)
i | ENGLAZY | Visual Ans Third v 150 100
B, | ENGLAI0 | Professional and Technical Thind | Elective 150 140
- — cnmmunr““m — e LT . & — Ty I C——
7. | ENGLA26 | Drama and Nevel Fourth vi |50 i
B | ENGLAZT | Research and Writing Vourth | Wil |50 | io0

Fvaluntion Scheme

Each course carries |00 full marks. Students have o score at leass 40 marks to pass the course
Of the total 100 marks, 30 marks will be bosed on contimuous/ intemal evaluation and rest of the
70 marks will be awarded baged on the sudents” performance in the linal examination mken at
the end of the scademic yenr, Stsdents must pass both internnl and final examinations, However,
ENGL 410 and ENGL 427 have o practicum componeit (pant of internal evaluation) that carrics

S0%% course weighi,




Level: BA English Major, Paper | Full Marks: 1{0
Year: First Contuet hours: 150
Course Title: Reading, Writing, and Thinking

Course Code: ENGL 421

Course Deseription

This course concentrates on the major clements of Titerature and provides proctical guidelines on
reading closely and writing analytically, While the first two units give an exclusive coverage of
the genres with a demonstration of the skills needed for o successful reading of and writing uhois
literature with critical thinking, the last two units incorporate some of the well-known topies with
wide-ranging tools to help entry level students respond eritically 10 lierature at the college lovel,

Conrse Contents

Unit 1: Stwdy of Litersiure and s Close Reading 40 hrs.

Thinking sbout | Herature

|, Discussed Text: “Tell all the Truth bt tell v slant”™ (Emily Dickimnson)

2. Discussed Text: “The Sacred™ {Stephen Dunn

3. Activity Text: “When my love swenrs that she s made of trath” { William
Shikespenre)

s  Why Study Literaturnc?

4. Discussed Text: *Praise Song for the Day™ (Elizabeth Alexander)

5. Discussed Text: “Peanuts™ (Charles Schulz)

e Approaching |iterature W P
f. Discussed Text; "Oul, Out—" {Robert Frost) ,ﬁ"q.,.""'l'r--w"'
7. Activity Text: *Spow” {Julia Alvarsz) "‘h.'::_'f:'

s Close Reading

8. Discussed Text: from Ay dndomio {Willa Cather)
9. Activity Text: “To an Athlete Dying Young” (A. E. Housman)
s  Elements of Style hr.ﬂi r

10. Activity Text: Re-reading *To an Athlete Dving Young”™ (A. J'Lr'i
11. Disgussed Text: from “Okd Mr, Marblchall™ { Eudora Welty)
120 Activity Text: from The Cieear Garsd (F, Scoit Fiizgerld)
o Special Considerations for Reading Poetry Closcly
13, Discussed Text: from “The Red Wheelbarrow™ { William Carlos Williams)
14, Activity Text: “Bright Star, would | were steadfast as thou an—" (John Keats)
15, Discussed Text: “Delight in Disorder™ (Robert Herrlek )
16, Activity Text: *My Father's Song™ (Simon Ortiz)
o  Talking with the Text
17, Activity Fext: “Promises are like pre-crust, made to be broken™ {Christing Georgina

Rossetti) 4
18. Discussed Text: “When, in disgrace with Fortune and men’s eves™ { Willinm
Shakespearch
o  CGraphic Designer B 4 f.'ul
19, Dhscassed Text: from The Scorler f.l-m-.r ( Nathanicl I-I:twlhllimtr L) = 'E-
o ,:11-'
s
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® From Analysis to Essay: Writing a Close Analysis Fxsay
20, Diiscussed Text: from “Slam, Dunk, & Heok™ (Y useWomunyakon)
21, Activity Text: “Fast Break” (Edward Hirseh)
22, Activity Test: “Travelling through the Dark™ { Wilfiam Staflord )
23. Activity Text: “Woodchucks™ { Maxine Kumin)

LU'mit 11: Elements of Fiction & Deams 40 hirs,

*  Elements of Fiction
24 Discussed Text: “One of These Days™ (Gabriel GareiaMirgues)
25. Discussed Text: from  Pride avd Profmdice (Jane Austen)
2, Activity Text! from  Hurd Times (Charles Dickens)
27. Discussed Text: from ~The Masque of the Red Degth™ tEdgar Allun Poe)
28, Discussed Text: from T Girapes af Weadh (John Siesnbeck )
29, Discussed Text: fram “Call it Sleep™ (Henry Rathj
) Discussed Text: from /984 (George Ovwelf)
3. Activity Text: from Fess of the D'Hrbervifles { Thomas Hardy §
32 Divcussed Text: from Tiwe Becutifid Thimes Ther Heaven Bears {DnwwMengestu)
33, Discussed Texs: from e Adventures af Huckieherry Finn (Mark Twain)
3, Discussed Text: from “Miss Brili™ Katherine Manslield)
35, Discussed Text: from “The Lottery"[Shirley Jockson)
36, nsoussed Text: from M, Dallewery { Virginia Woolf)
X7, Activity Text: “Seeing Uyve”™ | Frud Wiatsin)
38, Duscussed Text: from A Crime in fe Neighborhood (Suzanne Herme)
39, Discussed Text: from  Fraskensicin (Mary Shelley) s *
40, Activity Texi: from frockdver (Colm 1 dibing .
4. Discussed Tent: *The First Doy™ (Edward P, Jones) q-l,:,l\g
42, Activity Text: “Gid™ (Jamaica Kincaid)
*  Special Considerations for Analyzing Drama
43 Discussed Text: Trom Pegmdion (Cicorge Bermard Shav )
44, Discussed Text: from Oededfo, the Mior off Vewice (Willinm Shakespenre)
45, Discussed Text: from A4 Dol 's Mouose {Henrik Ihsen) ¢

6. Activity Text: from.4 Raisin in the Sy {Lorrung Hansberrv) I{'"
A7, Discussed Text: from The Gin Game (13, L Cabrm) Uq
B8, Activity Text: Ambe s Mowker { Terrence McNally )

®  From Anulysis to Essay: Writing o Interpretive Fssay
4. Diiscussed Text: Triffes (Susan Cilaspell )

Linit HI: Genersl Topics in Literature: Fa mrily, Coliure amd Love 35 b

*  Home & Family
S0, Activity Text: “The Dead” (James Joyee)
1. Activity Text: I Stand Here Ironing” (Tillie Olsen)
32, Activity Text: “A Prayer for My Doughter” { W illism Butler Yents)
53, Activity Texe: “My Papa’s Walte” {Theodoee Roeth
M Activity Test: “Those Winter Sundays” (Rober | bayden )



Home & Family—Student Wnting: Companson and Contrast

The Writer's Craft —Close Reading {Connotntion

ldentity & Culture

55. Activity Text: Hoearr o Dvarkniexs {Joseph Conead)

b, Activity Text “Interpreter of Maladies™(Jhumpal.ahiri}

57, Activity Text: “We Real Cool” (Gwendolyn Brooks)

S8, Activity Text: *The White Man's Hurden" (Rudyvard Kipling)

59, Activity Text: "The Black Man's Burden™ (H, T. Johnson)

Home & Familv—Student Writing: Close Resding Fiction

The Writer's Craft —C lose Resding (Specialized. Archaic. snd Unfamiliar Diction)
Lowve & Relationships

6l Activity Text: Phe fmportance of Being Eroesy (Oscar Wilde)

B1. Activity Texi: *To His Cov Mistress” (Andrew Marvell)

62 Activity Text: “Coy Mistress™ (Anne Finch)

&3, Activity Text: “1s Arranged Marriage Really Any Worse than Craiglist™ {Anita Jain)
B4, Activity Text: “Boviriend™ (Randall Munroe )

Love & Relutionships-—Student Writing: Analyzing Irony in Drama

The Wrter's Craft —Close Reading (Iroay)

Unir IV : Binary Topics in Literatare 35 hrs

Conformity & Rebellon
f3. Activity Text: Mamier (William Shakespearc) .

b, Activity Text! “The Book of the Dead ™ dwidgeDanticat) )

67, Activity Text: “anyome lived in a pretly how wown” (E. E. Commingsy § <
68, Activity Text: “An Eptaph™ (Matthew rioe) #“u
6%, Activity Text: *The Unkoown Citizen™ (W, H, Auden) q‘h
Conformity & Rebellion—Student Writing: Close Reading Drama b
The Welier's Craft —Close Reading {('Tongd Crur
T-md.lll'-l.fn.& legrm | H"“'I
20, Activity Text: Duisy Miller (Henry Jumes) AL
T1. Activity Text: “Evervday Use™ (Alice Walker) Lfﬂ/"""! !V

T2 Activity Text: “Dhover Beach™ (Malthew Arnokd)
T3, Activity Text: “The Negro Artist and the Racial Mountain®™ (Langston Hughes)
Th Activity Text: frun Plusr B A Neowve! wirhowd o Morad {Jessie RedmonFauset )
Conformity & Rebellion—Student Writing: Working with Sources

The Writer's Craft —Close Reading (Syntax)

War & Peace

75 Activity Text: Antipony (Sophoches)

Th. Activity Text: *The Shawl™ (Cynthin Ok

T2, Activity Teatl: “The Mankgement of el (Bhani Hujlg_hmi:n}

T8, Activity Text: “Owdee ¢ Decorsm Ex” (Wilired Owen e
T, Activity Text: "Soldier’s Home™ (Ermest Hemingway)
Wor & Pesce—Student Writing: Anrdyzing Theme i, Dramn
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o The Wrter's Craft —-Close Reading (Imagery )

Fvaluation Scheme
Internal: 0%, .
Total of 3 marks of the internnl evaluntions can be divided into these categories.
Attendance aid Participation s
Presentation, Portfolioe® 15
[ [THE T ] in

* Any writin eet that susesses the ress of i student as & writer over the year.
ﬁ : Fmi.']l.m o FIVE Pugr.u ﬂ&.gm. st fallow the SLA documenting
il\-lta:'. Ew:n 1n Patterns of Codiege Weiring

External; 0%
Fimal sit-in Exarminstion

Preseribed Text

Jago, Carl, er of. Lierature amd Composicion: Reading, Wriring, Tiimking. Bedford/St. Martin®s,
2001,
a
e
=
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Level: BA English Major, Paper 11 Full Murks: 1060
Yewr: Flrst Contaet hours: 150

Course Title: History of English Literuture and Criticism
Course Code: ENGIL 422

Course Deseription
This course vovers the key developments in the history of Rritish lierature and the histary of

Iiersry eriticism, 11 emphisizes the growth of Eaglhish lerature, its traditions. conventions mmd
changing characieristics, pnd Includes an overview of the major movements in ils Hiemry critical
radition. The course is divided into two scgments. The first deals with the hiswey of English
literuture. In this sepment, students will be Iniroduced 1o the difTerent time periods ol English
Iitermture, their fundamental concems. representative writers of those times, and the nmire of
creative writing. The second segment will familinrize students with the art of criticism from the
anclent clossical world to the twentieth century, This engagement with the ideas and heliefs,
essentinl for critiquing a piece of literary text. will improve their skill for lerary appréciation

HISTORY OF ENGLISH LITERATURE

Umit 1: ©¥d English Literatare to Rensissanee amd Restoration Deamo 30 hrs.

o (Md Englivh Liseritire
I, Heowadf
2. “The Seafarer and the Wanderer™
3. Batle Poems and “The Drewm of the Rood™
4. Old English Language

o Mighfle Enplish Literatire
5, Norman Conguest 10 Chaucer
B, Juban O Norwich, Margery kempe, Sie Gewirder amd the Green Knight
7. Geoffrey Chavcer, Willtam Dunbar, Robert Henrvson
B, Williwn Langlond, Medieval Drama, Thomus Malory

= Sivieemtlh-Centuny' Povtry and Prose "g = @"-:F{

.-
%, Kir Thomas Wyar Py
10, Sixteenth-Century Prose and the Reformation #"“ﬂ,.

| L, The Sonnel: Sir Philip Sidney and Willianm Shakespeare
|2, Edmund Spenser

s B Inbett

13, Shakespanre in Lanex)
14, Shukespeare’s Comedics and Histories .
15, Shakespeare’s Trapedics

L =
16, Shakespeare’s Late Plays @/ﬂ}w ; .1*'&? . B
'f'.,jlr -II.J-EPI-- q‘ | g
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s Nempvronace ot Resiorariivoon Dirgmp
17, Renaissonce Drama und Christopher Mirlowe
18. Elizabethan and Jacobean Revenge Tragedy
9. Ben Jonson and the Masgue
20, Restoration Drama

Unit 11: Seventeenth-century Poetry and Prose to the Romantic Period 3 hrs.
s Seventeenth-Uentury Poeiry amd Prose

21, lohn [anne

22 Ben Jonson 1o John Bunyvan pnd Andrew Marvell

23, John Milwon

24 John Dryden

o The Eighieemh Centiry
25. Alexander Pope
26. The Augustan Age
7. Edward Gibbon and Samisel Johmson
8. Senwbility

o The Nevel: The Fiesi Humidved Vears
20, Daniel Defoe
30, AphraBehn, Samuel Richardson, Henry Fielding, Lowrence Sieme, Tobias Smollet
31, Elien Haywissd 1o Mury Shelly
32, Walter Seont and Jane Austen

& e Romaeile Period
13, The Age of Revolution
. William Hlake, Willinm Wordsworth, Samuel Taylor Coleridye
35, Lord Byron, Percy Bysshe Shelley. John Kents
36, Kadical Voices

Umit T Victordan Literature to the Tweatieth Century 30 hrs,

o Victorian Literature, INI7-I857
AT Charles Dickens
38, Charlotie wnd Emily Broste
A% Willimm Makepeace Thickeray, Elizabeth Gaskell
A Alfred Lord Tennyson. Robert Browning, Elizabeth Barrett Browning
‘.h,'l = .!;II of
o Vievorian Literatire: INI 7878 L R A
41, Victorlan Thinkers h-'-l"#
42, George Elior e
43, Wilkie Collins und the Sensation Nowvel
44 Anthony Trollope, Christing Rossens: ,/N

,f"’ 5 o
J-."""_'I"dT o aﬁ’%f! et



Fioworian Liferarure: T8 761 WY

45, Thomies Hardy

46, George Gissing, George Moore, Samuel Butler, Henry James, Robent Louis
Stevenson

47, Rudyard Kipling

4§, Georpe Bemard Shaw, Oscar Wilde, Lute Victorian Poctiy

The Pwenteerh Cowiiiry; The Farly Years
49. Joseph Conrad
5th, Amodd Bennett, H. G, Wells, 1. M. Foster, katherine Mansticld

1D N Lawrence
32, Creorgian Poctry, War Pocory, W. B, Yeats

The Twenrteth Cemury: Beoween The Wars
53 T.5.Eliot

4. Jumes Jovee

25, Virginia Woolfl

56, The 1930

The Poewsieeh Contury: The Secend Warld War to the Esdd of the Millemiiain
57, Wantime ond Post-war Britain

5K, Drama

549, Novels

B, Powtry

Posiserips
61, The Twenty-First Century

HISTORY OF LITERARY CRITICISM

Unin 1V: Classical to the Seventeenth Century ik hrs.

The Classival Age
62, Plato
63 Aristatle

64, Hornee -"E m'*{ J

68, Longinus T
G, Rhetoric: Uleerp, Crintilian, Sencca, Petronies, Martianus, Capella Buas O

The Renoivanoe

&7, The Complete Man: Elvot, Ascham !
6. The Ant of Poctry: Gascoigne, James V1, Puttenham, Webbe w

&%, The Defence of Poetry: Gosson. Lodge. Sidney. Harington

The Sevemiventh Ueninry

70. The Gentleman and the Christian: Peach, Dravton, Revnobds, Mitton
71 The Deate about Drama: Flecknoe, Howard, Shadwell

. e
g —r{b' % Syl A &;
/5'7‘ @ﬂr ﬂ-ﬁ" ﬂl‘l-l:l l:lti::‘.



T2, Juhn Dryden
13, The Ancients and the Moderiss: Temple, Watton
T4, The Moral Debate: Mulgrave, Wealseley. Blackmore, Collier, Vanbrugh, Congreve

Unit V; Eighteenth to the Twenticth Century M hrs.

o The Eighreenth Cemsry
75 Joseph Addison
T6. The Batile of the Beoks: Swifl, Farquhar
77, Alesangder Pope und his Victims
78. Dr. Johnzon

o The Ramantic
79, William Wordsworth
), Samue] Toaxlor Coleridige
B1. Resmanticism at Hayv: Peacock, Shelley, Blake, Kenis

-Jﬁ. P
o he Vicwwian Ape """i’-.,.mu:-"-!
B2 Mathew Amold Deam's o
B3. Aestheticism: Parer, Swanburne, Wilde L Yot
o T Dweniieth Century .

B4, The Modernist Movement: Yeats, Hulme, Pound, Ford

83, Bloomsbury ad Eastwood: Waoolf, Forster, Lawrence. Murray

Bb. T8, Kot

87, Cambridge Influences: Richards, Empson, Leavis \g

Exuluativn Scheme
Internal: 30%,
Total of 3 marks of the internol evalustions can be divided into these categories.
Attendance pnd Participation 05
Presemtation, Portfolio® |5
hfid-term
* Anv wrltinu nm et that assesses the mgn:su u!‘n student 43 8 weiler over ihe vear.
The final es LR o FIVE n length, must follow the MLA dmummzmg
shyvle as gnrrn ||1 Fﬂﬂt'rﬂi afi rﬂfﬁ Writime.
Externul: T0%

Feral sit-ri Expmination

Prescribed Texts
Blastres, Harry, Hixeory af .I'..F.rmin Crivicism, Palgrave, | 991,
Peck, Johm, and Martin Coyle, Wiy of Emglish Lierature. Palgrove, 2002,

ar
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Level: BA English Major, Paper (11 Full Marks: 148
Year: Second Coninet hours: 1540
Course Title: Prose: Essays and Short Stories

Course Code: ENGL 423

Course Dhescripthon

This course Tirst exposes students 105 practical understanding of the technical elements of
ronfictional essays—grammar, vocabulary, rhetone, style, siructure, meaninglul beauty, wnd
historical contexi--belore subjecting them (o appreciate some seminal wexts in the canon. From
momfiction, the course iakes the students towards the oritical understunding of some selected shon
fiction. Staries. also culled short fiction, have textual complexity, styhistic variation, and intrinsic
interest. The course encournges students 10 read each story twice a1 home before devoling
thermselves o an intensive literary analyvsis and i wider discussion of the thematic issues based
ot the textbook s four-pant exercise that culis upon thesr critical analytical skills.

Course Contenis
Uinit I Anatomy of Prose ( Marjorie Boulion ) _ 3 s,
I. The General Form ol Prose = .
2. The Word: Vocabulary i g
3. The Septence: Grammar anvd [dmom q"""* Omes
4. The Senence: Wrinen and Spoken Prose  tirigur i
5. The Paragraph i
. Prose Rbvythm Lr
7. Individual wnd Common Sivle
8. Common Style and Cheap Stvle

-8

Simplicity and Chenumentution

m Subdivisions | (Fhjective and Subjeciive & Abstraci sod Conerete)

11. Subdivasions (Reaksm, Romance and Unreality, Some Special Convenpons & Prose
lor bes Own Sake)

12. The Historical Approasch

13, The Science O Rhetoric

4. A Word abowt Writing Prose

Llmie 11 Selected Essays bl birs.

15, Of Truth™ {Sir Francis Bacon)
16, *A Meditation upon o Broom-Stick™ (Jonathan Swifl)
17 “Thowighis in Westminsiés Abbey™ (Joseph Addizon)
| &, “On Recollections of Childhood™ (Sir Richard Steele)
14, “The Conservative” (Ralph Waldo Emerson
20, “Night nnd Moonlighs” (Heory [avid Thoreaw)
1 o ¢ 1) I b
21 “Thoughts of God™ (Mark Twain) /‘ -
o

4

?
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22, “Oh Being Modern-Minded™ (Bertrand Russell)
23 "My Own Centenary™ (E-M. Forstes}

24, “The Death of the Moth™ ( Virganis Wooll)
25, “Insoucinnce™ (. H. Lawrence)

26 “The Stemncr Sex” (Rebécca West)

27, "Cm Heing the Right Size”™ (185, Haldane)
28, “Meditation o the Moon™ (Aldous Huxlbey )
29 “Reflections on Crandhi™ (George Orwell)

30~ Adams at Fase™ (Lionel Trilling)

31, “The Focts of Badhha™ (Sir William Empson]
32, *Colwmbus and Crusoe” (V.5 Naipaul )

33, "The Bankrupt Man™ (John LUpdike )

34 7Ax the Dam™ (Joan Didion)

Ulaihd U01: Shisrt Stisrties om Intimute Relationships

35 "“Can-tan™{ Armuro Yivanie)

36, “The Sory of an Howr™ (Kate Chopan)

¥ “Epicac” (kunt Vonnepgut)

3B, "The Legney™ {Virginia Wooll]

19, “The kugelminss Epraode”™ (Woody Allen)

40, “An Intruder” (Nadine Gordimer)

41, “Powder™ [ Tobms WaollT)

42 “Mother” Cirace Paley)

43, A Shor Digest of o Long Novel” (Budd Schulberg)
44. "The Rocking-Horse Winner™ (3. H. Lawrence)
45, “The Bodrding House™ (lames Jovee)

46, “My Oedipus Comples™ (Frank €7 Conmor)

Unit IV: Shord Stories on Loneliness and Alienution

47, “The Model™ (Bermiard Malsmsd)
48, “Dizappearing” (Monica Wood)
49, *Miss Brll” {katherine Minshicld)
50, “Teenape Wastelpnd™ (Anne [vler)

Umit V: Short Stories on Social Change and Injustice

S1. "Leke m Winding Sheet”(Anne Petry )

52, The Lily-White Bovs™ (William Maxwell
53. “The Cathird Seat™ (James Thurber)
54, “Everyday Use”™ (Alice Walkery -

R

'._lk-;.;"'nl Eanlak

[ e

12 hrs,

12 hrs.
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Evuluation Scheme

Internal: 30%:

Total of 30 marks of the intemal evalumions can be divided into these calegormes.
Attendance and Participation 05
Presemation, Porifolio® I3
Mlid=term I

* Anv writing project il gssesses Ihr:lpﬂ:-wuufa stisdent is o wriler over the vear
The final essay, FOUR 1o FIVE pages in kength, must follow the MLA documenting
stvbe as given m Paireres r.l,f-l'.'nf.g:& Writing.

External: 7i%
Final sit-in Examination

Prescribed Texis
Boulon, Marjoree. The Anoowry af Preose, Routledge, 2013,

Ciross, John ). The Cicfird Beok of Exsaes. Oxford UP, 2008,
Muarcus, Sybil, 4 Workd of Fiction: Twemy Timeless Shorr Stores. Wew York! Peorson, 2014,

13



Level: BA English Major, Paper |V Full Murks: 100
Yeur: Second Contact hours: 150
Course Title: Reading and Responding to Poetry

Course Code: ENGL 424

Course Description ;

This course is designed 10 enhance the understanding of poctry. In particular, it aims af
developing the skills of close reading in students of lerature, subsequently leading them 1o
appeeciate the ort with imtellectual excitement and emotional engagement. The Tirst two anits lny
vt o chear map of reading poetry from various perspectives—thematic, formal, and structural—
with pertinent examples, The units also allow students 1o proctice the skills In selected group of
poems. The Ginal three urits provide o selection of poems that sre roughly represenutive of
periods, trends, and movements. thus allowing students to read and unalyae poetry within the
specific historical and literory contest. As students progress im the course, they arg first expected
v e the ways of seading, understanding. and responding 1o poetry (st twe units) and then
apgly the skills thus learned o read and respond 10 an array of poems,

Part One: Wayvs to Read and Understund
Fiaid 12 Wavs of Reading and Focosed Readings 20 hrs.

Wavs of Reading

The poem as [ife, pp, 3-14 .
The poem as arranged life, pp. 25-53 ﬁ 5“‘--
Pocms as Pleasure, pp. 67-49 ﬁ. Jl'..
Describing Poems, pp. 101128 ,._,ﬁ_“'"h
Ihe play of language, pp. 145-139

Focused Readings ﬂ:] J,L\j{"fﬂ

“Do Mot Go Gentle into That Geed Night™ (Dvlan Thamash, p, |
“Hecause | could not stop for Death"—({Emily Dickinson), p. 62
“The Dunce™ { William Carfos Willinms), p. %3

*The Garden™ (Andres Marvell), p 131

10, “The Wild Swans al Coole™ { Williom Butler Yeatsk p. 1635

A s Tl o W

e

Uinie 11 Ways of Reading and Focused Readings 20 hrs,

& Wivs of Rending

|1, Constructing Self, pp, 171-188

|2, Poetry and Social ldemtity, pp. 211-222
|3, History and Reginonality, pp. 217-245

|4, Aniwde, Values, Judgments, pp, 285292 =
= . % &

ﬂ{%’ﬁ .il" U, K ﬁ‘q
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»  Focused Readings

15, “Her Kind™ {Anne Sexton), p. 207

16, “Wingfoot Lake” {Rita Dove), p. 234

17, “Lines Composed a Few Miles Above Tintern Abbey™ { William Wordsworth), p. 255
18, “Shine. Perishing Repuhlic” (Robinson Jeffers), p, 301

1%, =The Gull™ (Derek Waleot), p. 276

Part Two: Reading and Responding

Unit 111: Renaissance (o Homanticesm 30 hrs.
20, “With How Sad Steps. 0h Moon™ (Philip Sydney)

21, “Fear Mot More the Heat 0" the Sun™ [ William Shakespearc)
22 ¥ Tee Canonization™ | John Doame )

23, "L Allegro” (John Milion)

24, “Elegy Written in o Country Churchyued™ { Thamas Clray)
25, “from Esay on Man ™ (Epistle 1) {Alexander Poped

k. “A Description of the Morning™ (Jonathan Swift)

27, “I'yeerc” | Willinm Blake)

28, “Thee Solitary Reaper”™ { William Wordsworth

29. “Kubia Khan” (5. T. Coleridize)

30 ~Ode to the West Wind™ (P, B. Shelley)

31, *Ta Autumn™ (John Keats)

32, "The Snowstorm”™ (Ralph Waldo Emerson)

Unit 1V: Vietorian to Modern 40 hirs.
33, “How | lowe Thee” (Elizabeth Barrett Browning)
M, “Afermath™ (Henry Wadsworth Longfellow)

A5 “Ulysses " (Alfred Lord Tennyson) :

36, "My Last Duchess” (Robert Browning) £

37, “When Lilacs Last in the Dooryard Bloom'd” (Walt Whitman) 5, i
34 “Dover Beach” (Mathew Amold) o, T
19, “My Lifc Stood—a Loaded Gun™ (Emily Dickinson) *ﬂt.:-‘:-_-..

40, ~Up=Hill" (Christing Rossetti)

a1, “Cd"s Grandewr™ {03, M. Hopking)

42, *Lowveliest of Trees, the Cherry Now” (AL E, Housman) !f J{{.‘,. :
43, “Anthem for the Doomed Youth™ (Wilfred Owen) £l o
44. “Among Schoe| Chilkdren™ (W, B. Yeus)

A5, “The Rowd Mol Taken™ (Robert Frost)

46, “Gross” (Corl Sondbergy  »

47, *Thirteen Ways of Looking at a Bird”™ i Wallace Stevenson)

48. “The River Merchant's Wife—A Leter”™ (B Pound) /Z

! - J‘- ﬁ-- V ui-‘l';.'r
! Dgpt-
Vo, P ns®

-
S
¥
§



49, “Sweeney among the Nightingales™ (T, 5. Ell)
50. "The Fish™ {Eluzabeth Bishop)

Unit Vi Postmodern to Contemporary 4 hrs.
51 "My Papa’s Walte" (Theodore Rocthie)
2. “Wight Death, Mississippe'” (Robert Hayden)
53, “Direnm Song 47 (John Berryman)
&4, “The Mather” { Gwendolyn Brooks)
55, “For the Union Dead” { Roben Lowell)
56, “The Asuns Dyving™ (W. 5, Merwin)
47, “High Windows™ (Philip Larkin)
58, “Harlem™ (Langston Hughes}
4, “Ester Moming” (A. R Ammons)
G0, “Punishment” ( Seamis Heaney ) 'i!"\t
6. "Lay Lozarus™ {Silvia Plath) A "‘h
62, “The White Lilies” {Louse Gluck) ‘-'ﬁ:im‘ Bects!
6t “Facimg 117 { Yuselhomunyaksa)
B4, “Parsley™ (Rith Doyve)

i
63, “The Interrogation” (Lee-Young Lee}
6, “Windigo™ | Loutse Edrich)
67, “Reservation Love Song™ (Sherman Alexie)

Evaluation Scheme

Internal: 1%

Total of 30 marks of the intermal evaluations can be divided into these categories,
Abtendance and Pasticipation (5
Presentition, Portfolio® 15
Mid-term 10

- .-!m writing project that assesses the progress of a student as a writer over the year.
inal gssay "li})lm o FIVE lE:lg-r:'rr mmgth must follow the MELA documenting
h]_'r"h': as given ||'| Mavvernx of Calicge Wreiiims

External: 7%
Final sii-in Esaminatio

Preseribed Text

Vendler, Vendler. Pawma, Poets, Poetry: A Betvodction and Ansiedoey. Bedford! 5L Martin,
20008,

*F'f:"s}r

' oy -l'.ir":‘
% /:5_6_; 7 o ﬂe;ﬂ “#‘g.
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Level: BA English Major, Paper V Full Muirks: 104
Year: Third Cootact haurs: 150
Course Title: Visual Aris

Course Code: ENGL 425

Cisirse Description

This imerdisciplinary counrse ¢xplores the humanities through different visual wrt forms. Stsdents
in thetr receptive interactions with representative atworks, Including painting, disee,
phodography. cinema, television. video, and graphic fiction inculeste in the relationships of the
hamanities to volues, Genre-based approach of this course offers participunts gnd Sudiences
opportunities to learm concepts and perspectives, methods and technigues 1o examine in-depth
pesthetics of differemt artworks,

{Ciarse Conients

Unit I: Concepts and Perspectives in Visual Ars 30 hrs.
I, Visul culture and the meanings of culture (Rampley’s Exploring Fivwa! Culture)
2, Definitions of art and the an world {Mulholland in Rampley's Expiloring
Vinal Cultre)

7. Global visunl culmre (MirroelTs Fouad Cwliere)

4. The Humanitics: An Introduction (Ch 01: Martin &lacobus"s The Husmnifies
thrangh the Arix)

5. The Interrelmionships of the Ans (Ch 15 Martin & Jacobus™s The ffumamiticx
J'.Frnm,;h Hh Al ria)

&, The Interrelmticnships of the Ans (Ch 16! Martin &lacobus’s The Humamitics
theceregh the Arts)

Unit 21 Painting and Dance (from Marin &lacobus™s The Husanttles throwugh e Aris)
X0 hirs.

7. Painting

Your Visunl Powers

The Medu of Painting

Elements of Painting =%

The Clarity of Painting A e

The “All-m—Onceness” of Pamting 1‘l':l:ql,mI|

Abstract Painting .

Imtensity and Restfulness in Abstraer Painting
Represemtationg| Painting WLA_, -
Comparison of Five Impressionist Paintings /-l
Frames

. Some Painting Styles of the Past 150 Years

Texia;

» KimmnMonandhar: “The Female Company™
¢ Mithila Painting “Kohbar or'the Nuptial Chamber.” Mithila Nepal

Kohhar Painting
2 @/: . =
F'._ |. '::I,:‘u ' -;-'\.5
- » : g
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o Artisd Hari Prasad Sharma's paintings {with nskc )
<hittps/fwww voutube com/watch v IR AK-
RemY & feawre=voutu bed fhelid=lw AR IY g FS0B Speen TMPOXn
DIV oRLPNEGIPIOWAGBDT regaSn W XiaGOOxRun>

B Dange
The Subject Mutter of Dance
Form
Dhente and Bt
Halicy
Maodem Dance
Popular Dance
Texis:
& Mg Dibnime Danee' 00 Performers in Basanupun lnternatioml
Forlk Festival/ Nepal <hiips:!www vootube com/watch™v={opptici-1 M=

i L B N -

= Tharu Sekhiva Dance By 300 Dancers || 2076 SakhivaNasch Dang
<hitpsiwww, voutu be.com'watchTv=83Bnib TORIA >

# New Somthi Deust Bhailo Saong 2077
<hitpss/www.youtube comiwatch™w=sFigLivF AEdc>

® Tumany selo song
<hitpszvwww yoatube.comiwatch?v=hebj vl eoBs

= Nepali folk danee Sakeln from Khumbu or Rai tribe
<hitpsiiiwww. youtube.com'watch™v=Tellygqu T DKo

o TORAN-LHA | Thakali Song | {OFFICTAL MUSIC VIDED)
< hitps vy Youlube.comwalchTv=Th W IBe (S 94E>

# Sherpn Culturnl Shebru {NelaSangpa)
<hirpszfwww, voulube comiwmch?v= S w3y Mo

Unit 3: Photography and Cinema (from Martin &lacobas'sThe Humanities through
the Artx) 30 hrs,

%. Photography

Fhotography and Painting
Straight Photography
The Dascamentiurists

The Modern Eyve
* “Cerrude Kaschier.” Portril —Miss &, (Evelyn Neshitt), (902
o \lin Bajrachara's iconle phofograph of Dwrga Thapa, 22, as she leaps
ip during @ welonwy radly i 9 Apeld 1990 1o shoit " Long live

demmacracy!”
<hitps:fwwew nepalitimes. combanner one-moment-30-vears-ago-today =

P

<
i fliney,
o
o
P,
'f; i

-

en s
-a'l'l
£

-

10 Cinema . -
a. The Subject Marter of Film

v frwms S S
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Dirccting and Editing

The Participate Experience and Film

The Film Image

Comera Poim of View

Violence and Film

Sound

Image and Action

Film Structure

Cmematic Significance

The Context of Film History

Francis Ford Coppola™s Tie Clodfonier

. Experimentaticon

Texis:
& Tl Birdl Adlred Hitcheock, dir)
o {granven Erie Yallk, dird

=Rt it el R BN -

Unit 4; Television and Video Art (from Martin & Jacobus’s The Hlunsanities through
the Arrs)
JE hrs.
11, The Evolution of Televiskon
12, The Subject Matter of Television and Video At
13. Commercial Television
14. Video An
Texts:
# The Sixties The Yeors That Shoped o Generation |PBS Documentary
2005],
<hitpstwww. youtube comwitch ™ - aWOmsTIACRA= DV,
s Top 10 Maos Expensive Commercials
<httpas/wwsy, voutube comwatch Ty - (ol 6 Tml i

Uit 5: Graphic Fiction 3 hrs,
15, Fintin iwe Tibet{ Georges Remi=Herge™) .
16, Coralime{™etl Caiman) I'-l""'"*-. ;
‘-c-;:""*"' A
IIl""r':.alr |I_ ¥ ‘.lj_‘.l’""’i
Evaluation Schoms IW A
Imtermal: 30%,
Total of W) marks-of the internnl evalustions can be divided into these categones.
Attendance and Participation 03
Presentation, Portfolio® iS5
Mid-1erm (]

* Any writing prispect thit assesses the progress of & studient as @ writer over the vear.

sivie o5 given in Putferny of Col

The final essay, FOUR o I:WI:FWEFI“: fenpth, must follow the MLA documenting
el |

|
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External: 70% T
Final sit-in Examimption

Prescribed Tevts

Selections from these books
Martin, David F. The Hunwonities froszh the Ares. MeCGraw —Hill Edocation, 2015,

MirsoelT, Nicholas. A Defraduction to Vsl Culrire. Routled e, 2006,
Rampley. Matthew, Explorimg Fiviad Cufture, University of Edinburgh Press, 2003.

Dance

MNewnrDhime Duance / 100 Performers in Basantapur / lntemational Folk Festival /
Mepal, Kathmandu; kathmandu Durbar Square
<hups s wwew, vootube, comwalchTv=Copyper-1 10>

Ficlion

Remi, Georges “Hergd™. Advesnures af Tiaria fn Tider. Boston: Litle, Brown and Company,
200R3.

Ciaiman, Mell, Covalfae. New York: Harper Collins, 2002

Photogriphy
Murien, Mary Wamer. “Gertrude Kasebier.” Portrait Motograpin: o Cadtiead Hivioee, New
Jersey:
Prentice Hall, 2002, Platinum print. National Gallery of Canada'Musee des Beoux - Arts
du Canada, Ortpwn, P. 193,
Marien, Mary Wamer. “The New Face of America,” Photograpin: A Cutnerad History, New
Jprsey;
Prenthce Hall, 2002, Platinum print. Notional Gallery of Conada/Musee des Beauy-Ans
du Canade, Otown. P 493,
Film
Hitchoock, Alfred, dir, Sirddy, Californint NBCUniversal Film and Entertninment. 1963, Running
timie: 120 minites
Valli, Erc, dir, Caravan' Himalava, New York: Kino Video Internatsonal, 1999, Running time:
| €1
Minites

Preseribed texts: All of the 1exts ncluded in respective five units of this syllabus.

Wiy g 1o Uank BAY
S Oy > “Eg
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Level: BA English Major, Paper {FKlective) Full Marks: 100
Year: Third Contact hours: 150
Course Title: Professions] und Technical Communication (Elective)

Course Code: ENGL 410

Course Description

This course, offered as un elective For BA stdents of Humanitics and Social Sciences, locuses
on a range of interpérsonal communicative skills, inecluding speaking and preparing formal!
informal documents in multiple media, The course nol only helps students prepare themselves
for the job morket but also imparts them with necessary communicative skills that thoy need to
sucoeed m thelr professional careers.

Coarse Conlents

Umit I: Foundations - 20 s,
Imiroduction 10 Techmical Commuoamication

I

2, Teamwork snd Global Issues in Technical Commumicstion

1. The Research Process in Technical Communicmion

4. Providing Audience with Usual Informmtion

¥ Recognizing Ethical lssues in Technienl Communication

Unmii IT: Sirategics 25 hry,
. Struciunng Infoemabion for Your Beader

7. Writing with a Readable Siyle

8. Using Audience-Cenlered Visuals

9, Designing User-Friendly Documents >

Uit 110 Documents 'i?:--'.‘ 40 s,
1. Resumes and Chber Employment Materials a\

Il Memosand Letiers *¢'E‘:-'Tr.4 ".

12, Definitions -S-,:_r"'-'-'l.., —

il

|3, Descriptions
4. Insiructions ond Proscedunes

15, Surmmaries i/l i
I, Infornal Beporis -
17, Formul Reports

18, Proposals

Uimbt 1% Dhigiial STedio and Presentations LR T
19, Email and Text Messages - ;
0, Alos, Wikis and Social Merworks .



21, Web Pages and Onlise Video

22. Ural Presentation

Unit V: Speaking, Talking and Presenting
23, Speiking for Yoursell

24, Comversini

23, Discussing Your Work

26, Preparing o Talk or Presemtation

27, Preporing Visunl Adds

28. Speaking f mn Audience

28, Speaking in an [nlervicw

Evuluation Scheme
Internal Evaluation (Practicum)
Atlendance! Presentution
Mid-term exoms
Practicum portfolie

Practicum portfolio miust inelusbe:

i, Presentotion nobes’ slides

35 hrs.

S
10 pasints
F% povinils
25 paoints

i. Memo/ Letters! descriptions’ summaries (1o1al of 3)

L. Report or Proposal {one)

i Exsmples of digital communicition (2 picces)

Finul Examination

Preseribed Texis

gl

Robert Barrass, Speaking for Yourself: A Guide for Stk Routledge, 2006
Laura ), Gurak and John M. Lannon, Siravegles for Technlcal Camnnmication in the Warkplace,

Poarsan, 2013,

E*‘—"I- —_— . Ip"" F—
ﬁ".. ,,.'r"'"' o, Eog
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Livel: BA English Mujor, Paper VI Full Murks: 100
Year: Fourth Contact hours: 150
Course Thke: Droma and SNovel

Course Code: ENGL 426

Coprse Dheseription
This course ofTers critical insights into different themes, ideas, ssees and concepes In drama and

favvel, Students make an in-depth study of selected texte Mot only do the students explore and
rellect upon the texts and the topics, they also analvze how the themes and issues intersect in and
among the different texts, This way, students come (o realize the commonalities in the approach
by drema and novel as well as appreciate the distingtive fostures associated with the two genres.

Unit I: Coming of Age 30 hrs.
1. The Mlayboy of the Western Waorld (1.0, Synge)
2. Nervoes Condition { Tsits Dangarembga )
i, Phe Heaere on Mamee Steved { Sanden Sisnerns)

Uit 11z Myth and Philosophy 30 hirs,
b, edipus Rex (Sophocles)

fu: Henvaveralang { Girksh Kanard )
b, Fire in the Momastery (Abhi Subedi) o J
7. The Stranger {Albert Camus) L .4"'.4'
r""-l'u-t-l-l“;g-‘
Unit [1: Ambition and Power Dt 30 hrs.,

B, Mochedh | William Shakespenre)
9, Uy for phe Road (Harold Pinter)

[, e Noiwe of Fiare { Julinn Barmes) )

L'mit 1'V; Fate and Freee Wil [/}VL% A0 hrs.
| 1. Sivkamntinlon | Koalidiess )

| 2. Life ix a Drvam {Pédro Caldron de la Barca)

13, Amehers [ Ayn Rond)

Unit V. Class, Race, and Tdentiny 30 hrs.
14, T Schead for Secendal (R ichard Sheridan)

15, A Raixin in the Nuw |Hansberry Lormine)

I, Ehelamede ( Mirginin Woolf)

Evaluntion Scheme

Internal evaluation: 0%,

Total of 30 marks of the internal evalusthons can be divided into these categonis,

e 'E
Y : % " S 23
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Antemlance and Parcipation (IR
5

Presentation. Portfolio®
i

Mid-term
* Any writing project that assesses the progress of a-student as a writer over the yeor

The final essay, FOUR o FIVE pages in length, must follow the MLA documenting
style as given in Patterny of Callege Writing.

External evaluation: T
Final sis-in Examination

Prescribed 1exts
All of the texis included In respective Tive units of this syllabus
- ¥ =
- -4
b
5
-.1'"" q.,'.q.':}
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Level: BA English Major. Paper VII Full Marks: 1{H)
Year: Foarth Contoet hours: 150
Couwrse Title: Research and Writing

Course Code: ENGL 427

Course Deseription

This course provides students with the key tools and strategies necessary (o conduct scademic
reseirch in English and write research-based papers afier o thorough immersion intao the
processes from fopic sebeation 1o library sésrch and fnally 10 drafting that agrees with the
requiremenis of the MLA siyle-sheel and the standards of research in the discipline of English
liferminne.

Conrse Contents
Unit 1. Researeh Procedurs in Litersfure M hrs,

Starting the Research Process

Understanding Your Research Paper Assignment

Developing a Topic

Developimg a Search Striegy

The Research Process: Five Commoan Midalls gad How o Svpld Them

-'l.'.n.l-ru—l-
1 - &

Searching Your Librury Discovery Svstem or Catalog (Local Aduptatbon Reguined)

5. 1s This like Google? Your Library's Discovery Svsiem

fi. The Libmry"s Special Language: Likrary of Congress Subject Heodings

T, Muoving beyond the Basics

K. Using Materials from (ther |Libmricy

9, Choosing the Right Library Sources Tor Y our Assignmen ﬁ/ :.
*  Searching Subject-Specific Datahases ::__.ﬁ’df
10, Hiow 1o Seleet the Right Dusabase mi#'#"‘
I, Subject-Spevific Dntmhases -

12, Advances Searching in the ML fnteemationel Bitlfograpty
3. Iinterdisciplinary Ditabises

¢  Searching the Internet L/‘
14, Finding Scholarship on the Internes.

i5. Accessing Schuolarship Online

16, Searching Smarter: Scarch Engine Advanced Tools

1T, Evaluating Internet Spproes "
| 8. Evaluating | ibrury s:ﬁ%{r & A

i U, ﬁiﬂw 25



+ Finding Reviews

s Using Coniextual Primary Sources

19, What 15 3 Primary Source”

20 Periodicals as Primary Sources.

21, Lizing Primary Soorces in Literary Research

22. Finding Primary Sources through a Library Datobase or Catnlog
23, Finding Primary Sources through the Internet

¢  Finding Background Information

4. Library Sources for Biographical and Historical Information
23 Imtemet Sources for Biogrophical ond Historreal Information
26, Finding o Delinition or the Source ol a Qruotation

s  Managing Sources and Creating Your Bibliography
37, Creating In-Text Chatbons and a Woeks-Chted List
2R, Organizing Y our Research

s Guides to Hesearch in English and American Literature
20, Hamer's Literary Reseavel Crankde

M), Series.on Literary Research from Scarecrow Press

Uit 1. Resenrch/Schalarty Writing: The Maoves that Matter in Acadesmic Writing 30 bps,

s  Introduction: Entering the Conversation

31, Part I: *They Say™
i, "They Say™; Strtimg with What Ohihers Are Saving
i THer Mogat 1" The An ol Sumsinorizing
jii. "As He Himsell Puts 1" The Ar of Quoting

33, Puert 11: 7| Say”
. "Yes/ Mo/ Okay. But": Three Ways 10 Respond
v. "And Yet": Distinguishing What Y ou Say from What They Say
vi, "Skeptics My Chject™; Planting o Naysaver in Your Text
ik "S0 What? Who Cores™: Saving Why It Maiters

33, Part 1B Twving It All Together
vilh, "As a Result™: Connecting the Parts
ix "You Mean [ cen Just Say it That Way™: Academic Writing Doesn't Mean
Setting Aside Your Dwn Voice
X "But Don't Giet Me Wrong™. The Art of Metocommentary
X1, "He Says Contends™: Using the Templates o Revise

¥ R
2 . T
iy, .,,,uﬁ:f b a1 Ly
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Unit 111: Principles and Practices in MLA Stvie 20 hrs,

4. Pari 1 Principles of MLA Sivle

L Introduction

i Why Dacument Sources

i, Plagiarism and Acslermic Dhshonesty

. Think: Evaluste Y our Souroes

v Select: Cathering Informatkon aboul Your Sources
Wi, Organize: Creating Your Documentution

wil, Thee Dist oof Works Chied . . .
35, Part 11: Betails of MLA Stvie
will. Ihe Mechanics of Scholorly Prose
i, Works Cred
X, In-Text Citation
&, Cltntions in Forms Other Than Print

Lt 1V: Wrlting about Literature 36 hirs,

6. Reading

37. Research

38, By Topics

3%, Structure

Ak, Writing

41, Some Comman Had Advice

42, Spelling, Punctuation, Grsmamar
43, Presentsiion

Unit Vi Student Researeh and Weiting (coneurcently with unin 2-4) 36 hrs.

Stucents will research and write under instructor supervision: mdividual conferences with the
Instrisctor; topic to be pre-approved by the Instructor but can be one the student initioted basic
reseqrch or writing ina previous eliss, but has 1o conduct significont new research and
writing to eomind Tor this ¢lass: Nnal paper length: 5, 0080<0,000 words (excluding works-cited

list)
Fyaluation Scheme "ﬂ; j
Internal Evaluation {Practicum) 0% o o 'y
Attendance’ Presentation 1 Wy -ru..n.i'"f{#
Mid-1erm exams I5 ""::_#’
Practicum porifolio 15 Ly &
Practicum pontfolio must incliede;

i. Presentution notes’s|ides
i Examples of In-Text Citation, Waorks Cited, Annotared Bibliography
itl, A sgholarly paper, carfier drafis included

-
. Mo
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Final Examination 0%

Prescribed Texts

Brookbank, Elizabeth, and M. Faye Christenberry. MIA Guide te Undergradnate Bexearch i
Literatare. Modem Longusge Association ol America, 20149,

Grall, Gerald, Cathy Birkensicin, and Russel Durst, They Suy, 7 Sav: The Moves thar Matier in
Acachemtc Writing, 8th ed., Noron, 2018,

Maodern Langunge Associution of America. MEA Hamdbook, 8% ed., MLA. 2016,

Woolf, Judith. Wricimg abont Lierature: Exsay and Trowslation Skilfs for University Students of
Englisdy omdd Forvign Literature. Routledge, 2005,

[-" i -;::2.'-.
W Dapt. o g
LU, gint®



